THE CLOSING OF THE FIRST CIRCLE 


It is not because of the fact that in every period of 
history a potentially aesthetically-instrumental po- 
sition for the fulcrum of a psychical lever-for-creation 
announces itself to a temporally situated creator of 
autonomous-aesthetic phenomena as his or her dialecti- 
cal psychical perspective with reference to a potential 
content for art moves away from the threshold of under- 
distancing and toward the threshold of overdistancing 
that every autonomous-aesthetic phenomenon is unique 
nor is it because of the fact that in every period of 
history a potentially aesthetically- instrumental posi- 
tion for the fulcrum of a psychical lever-for-creation 
announces itself to a spatially situated creator of au- 
tonomous-aesthetic phenomena as his or her dialectical 
psychical perspective with reference to a potential con- 
tent for art moves away from the threshold of underdis- 
tancing and toward the threshold of overdistancing that 
every autonomous-aesthetic phenomenon is unique rather 
it is (1) because of the fact that in every period of 
history--whether it be a period in which the will-to- 
art is the will-to-empathy or whether it be a period 

in which the will-to-art is the will-to-abstraction-- 

a potentially aesthetically-instrumental position for 
the fulcrum of a psychical lever-for-creation announces 
itself to a creator of autonomous-aesthetic phenomena 
who is at the same time spatially and temporally situ- 
ated on the planet earth (2) because of the fact that 
in every period of history--whether it be a period in 
which the will-to-art is the will-to-empathy or whether 
it be a period in which the will-to-art is the will-to- 
abstraction--a potentially aesthetically-instrumental 
position for the fulcrum of a psychical lever-for-cre- 
ation announces itself to a creator of autonomous-aes- 
thetic phenomena who given the fact that he or she is 
spatially and temporally situated on the planet earth 
is at the same time spatially and temporally situated 
in the cosmos of which the planet earth is a component. 
Put On Your Old Grey Bonnet by Percy Wenrich for ex- 
ample is unique then because the psychical lever-for- 
creation that was utilized by Wenrich in creating that 
autonomous-aesthetic phenomenon was not only directly 
related to but also inseparable from particular spatial 
and temporal coordinates on the planet earth and because 
those earthly spatial and temporal coordinates were in 
turn not only directly related to but also inseparable 
from the cosmos of which the earth is a component. What 
were those earthly spatial and temporal coordinates? 
What were those cosmic spatial and temporal coordinates? 





